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The music of the earlier “ Fancies” was good, solid,
SUMMER ~i— @] S ﬂugz;;ﬂ ng, contrapuntal stuff, perhaps a little too ascetic in charaeter
S SESSION .{. oses deplember 2nd, @ | | for our modern ears, owing to the use of the old modes.
i - 1905. But when John Jenkins appeared on the seene its character
: - : was altered, and the monotony broken up by the intro-
e Wi Tof ulcEuag S @ | | duction of short slow IIIOVGJ;lenlS, followed by brisk
VIRGIL CLAVIER HALL, Allegros ; lighter harmonic combinations prevailed, and if
=) I2. Princes Street. |®| | they did not move King Charles to nod his head and tap
PIAN O H;novsr Sausre ; his foot to the same extent as the Irench music of the
’ eriod, broken numbers of the ¢ Fancies,” founded on
©® SCHOOL. London, W. S | gopular dance measure, went towards the ,making of the
| Suite. dJenkins was a very prolific composer, pouring out
@ @ 6 e © e © & @ @| | these, historically speaking, admirable compositions with
the frequency and spontancousness of a Schubert. After
hﬁm ca.n:{g Purcell, ﬁfitllll his splendid string sonatas ; truly
_ the world went well then wifh the British composer.
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Fancies and Phantasies,

UR advertising cclumns to-day contain an
interesting announcement. It will be seen
that the Musicians’ Company, responding
to the suggestion of one of its members,
Mr, W. W. Cobbett, has instituted a musical

competition which gives to nafive composers the oppor-

tunity of making a bid for the revival of our old-tirne

Jritish supremacy in the art of writing concerted music for

strings. 1t existed at the time the last charter was granted

to the Musicians’ Company in 1603, compositions known
as “ Fancies” being then practised by the many English
gentlemen who possessed a ‘ chest of viols,” and to an
exteut whick indicates a state of musical culture scarcely
paralleled in any other part of Europe. That it was
short-lived i3 not surprising. The best energies of our
countrymen were diverted into other channels, we have

|

lasting from 30 to 40 minutes in performance. Twelve
minutes, the maximum length assigned to the “ Phantasies.”
1s the average time occupied by a performance of 2 coﬁde;"t
overture, and there is no reason why such a form should
not exist in connection with the chamber as well as the
orchestra. - B
The choice of the word “ Phantasy,” so near akin to
“Fancy,” might lead some to think that a revival of
archaic forms and archaic fecling is aimed at than whieh
nothing could be further from the intention of the '
Company. Undoubtedly the winning

to be simple in its lines, and free from the Bravura and
Virtuoso passages which belong to modern musie, but if so
it will be because such a style is native to the,com oser
and not because 1t is imposed u pon him. What is rea.Ii] o%
moment 1s that the quartet should }e well laid out iﬂythe |
manner of the old masters, for lone, and the in'uucti:m that
all the parts should be conversational and of g ual import-
ance is given partly to that end. It is soufrhtq to stripke a
blow at the convention which gives to oneu of the violins
a 10le so much less important than the others that the
words “ playing second fiddle” hgve passed into the lan-
guage as a bhadge of inferiority, and that for the second
violin part a performer of less technjeal acquirement is
thought sufficient. Again, had the word been spelt
“ Fantagie,” an eqnally false impressiml might have lE‘Eﬂ
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