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b capriccio No.2 in F sharp minor

4!

puration:
No.l 'a Sea

entitled Two pianoforte Solos,
£ b has not been traced.

t the end of the

RCM, FBC VILI, 5: a only,
abouts of the autograph ©

a June 1905, b July 1905

Autograph MSS:

Idyll'. The where
- the dates given a

pates of composition:

printed editions.
reprinted in

publisher: Houghton & co. (1906), issued as a pair; Augener (1917),
separate editions; now SB

15 July 1905 at the Bechstein Hall,
16 June 1905, p.-12g;

First performance: played by Harold Samuel.

The Daily Telegraph, The Times, 16 June 1905

References:
they were eventually printed

osed these two short pieces as a pair,
th many of his anthologies and suites of miniatures published

a capriccio No.2 were extremely well received by the
encored. Bridge dedicated them to

& could be formed by the addition of

o No.l, & Sea Idyll and capriccio No.2.

Although Bridge comp
separately, in common wi
by Augenerx. Both A Sea Idyll an
Bechstein Hall audience; indeed the Capriccio was
Harold Samuel. An effective group of three piece
the first Capriccio (H.52), in the order Capricei

PHANTASIE in F minox

3133

for 2 violins, viola and cello

aAllegro moderato
Allegro moderato

(baxr 339)

Allegro ma non troppo

Andante moderato (par 252)

puration:
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subsequent movements, all reveal his acute sense of musical proportion and formal
balance.

Unfortunately the autograph score of the Phantasie in F minor was mislaid by
the original publishers. When Augener took over the copyright of the three Cobbett
Competition entries from Novello, the outer movements of the String Quartet in G minor
(H.115) were the only autograph scores to be transferred. Reconstructed scores of the
Phantasie in F minor are available from the publishers and from the Frank Bridge Trust.

ES(; FIRST BOOK OF ORGAN PIECES
a Allegretto grazioso

Allegretto grazioso poco rit.
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(Published version)
Duration: 4°'
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b Allegro comodo

Allegro comodo
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Duration: 3'

¢ Allegro marziale e ben marcato

marcato

Duration: 3'30"

Autograph MSS: RCM, ¥BC IX, 1 and 2: the original versions of a, entitled Allegretto
Pastorale, and ¢, entitled March, which includes the original version of b as a

trio. Revised versions have not been traced.
Dates of composition: a September 1905, b October 1905 and ¢ October 1905 - the dates

given at the end of the printed editions. It is probable that Bridge made the
revisions prior to publication.




