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Mr. A. H- Littleton.
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to mensural music in Germany.
the edition dated 1507. The volume conc

[nter germanos nostros fuit Oglin Erhardus

Qui primus intidas pressit in @ris notas
et hic lyricas expressit carmine musas

Primus
Quatuor et docuit uocibus zre canl.
VIRDUNG, SEBASTIAN,—Musica getutscht und auszgezogen durch
Sebastianum. Oblong quarto.
BASLE. 1§511.

Without printer’s name.
Mr. F. €. Matthew.

Wood blocks. The first printed book containing descriptions and illustrations
of the various instruments of the period. Another copy and 2 further

description with specimens of the illustrations on p. 32-

CHELIDONIUS, BenepICTUS.— Voluptatis cum Virtute disceptatio.
JOANNES SINGRENIUS. VIENNA. 15I§.

The Glasgow and West of Scotland Technical College.
Wood blocks. Title-page missing. See note on p. §1.

Quarto.

SenreL, Lupovicus,—Liber Selectarvm Cantionvm qvas vvigo

Mvtetas appellant sex qvinqve et gvatvor vocvim. Large

folio. Srcismunp GrimMm et Marcus WyrsunG. AUGSBURG. 152C.
Mr. A. H. Littleton.

This rare and magnificent volume contains a most interesting series of Motets
for six, five and four voices by the greatest masters of the time—
Henry Isaac, Josquin de Pres, Pierre de la Rue, Obrecht, Mouton, and

L. Senfl, under whose editorship the work was brought out at Augsburg

in 1520. It is a splendid example of music typography, produced by
two printings and not by wood blocks as asserted by Fétis, who apparently

had never seen the original work.
Another copy on p. 62.




