ITALY X7

CANTORINUS : Compcndium musices confectum ad faciliorem

instructionem cantum choralem discentium. Octavo.

[ucantonius DE GIUNTA. VENICE., 1§13.

Type : red and black. Mr. G. €. P. Arkwright.

Morrerr: pel Frurrto.—Primvs Liber cvm qvingve vocibvs.
Quarto. Awtonio Garpane. VENICE. 1538.

Type : one impression. Mr. A. H. Littleton.

The first work printed by Gardane, afterwards Gardano. It_is probably' the first
attempt in Italy at printing from type at one impression, which process 1s Sald‘ by
Fournier (‘ Traité historique et critique sur 'origine et les progres des caracteres
de fonte pour Vimpression de la musique,” Berne, 1765) to have been invented
by Pierre Haultin, of Paris, about the year 1525, and to have been brought
into practical use by Pierre Attaignant, also of Paris, and other printers.

Caroso, Faszrrio.—Il Ballarino. Quarto.

Francesco ZILETTI. VENICE. 1581I.
Mr. A. H. Littleton.

A treatise on Music and Dancing, printed from type with tablature, and
containing numerous illustrations. See fuller title on p. 104.

Mezuro, Cravbio. Toccate d” Intavolatvra d” Organo.  Libro
Primo. Folio. Simone VEROVIO. ROME 1597.

Engraved plates. Mr. A. H. Littleton.

The second book is dated 1604. Simone Verovio appears to have been the first

printer to use engraved copper plates; his earliest known publication of this
kind 1s dated 1486.

Pzzi, Jacoro.—Le Musiche di Jacopo Peri, nobil Fiorentino,
sopra L’ Eunidice del Sig. Ottavio Rinuccini. Folio.
) Grorcro Marescorti. FLORENCE. 160o0.
Printed, in full score, from type., Mr. A. H. Littleton.

‘It ‘[‘t Eufidicc ] was first performed in Florence in 1600, and has the singular
distinction of forming the actual starting-point of modern opera. Its general
zn med 23 2 modcl upon vfhif:h successive generations of composers built
i elaborated, addmg new artistic devices, intensifying expression, widening

- scope. and cnnchmg the effect, branching off into various schools, and

2: s;ﬂ:tude towards arbsf:c cﬂ:_lems.’ (Sir Hubert Parry in < The Music of
venteenth Century,” vol. iii. of ¢ The Oxford History of Music,’ p. 30.)




